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Tematem tej wystawy jest tango, najbardziej zmystowy taniec $wiata. Uwodzicielski,
seksowny, przepetniony pozgdaniem i zazdroscig, zadzg wtadzy i checig
podporzadkowania sobie partnera, ale tez tesknotg za blisko$cig i mitoscia.
Onaion, ita historia, ktéra sie dzieje miedzy nimi na parkiecie przez kilka

chwil. Tango — spektakl, w ktérym grajg kobieta i mezczyzna. A moze raczej:
tango — przeno$nia ludzkiego zycia. Wystudiowana i efektowna choreografia,

z tymi wszystkimi wygieciami, spotkaniami i mijaniem sie, zdoskonatym
zsynchronizowaniem sie partneréw, albo po amatorsku nieporadny taniec, ktéry
pozwala parom po prostu sung¢ po parkiecie.

Oczywiscie gdyby przesledzi¢ historie rozwoju tanga, to jego dzisiejsze oblicze jest
oddalone od pierwowzoru o lata $wietlne. Tamto, ktére narodzito sie w Argentynie,
w Buenos Aires, w dawnych dzielnicach biedoty, hochsztapleréw, marynarzy

i prostytutek, byto ostrzejsze, z nagtymi pauzamii zwrotami, bardziej prymitywne,
wyuzdane. Dtugo uchodzito za taniec nieprzyzwoity, zakazany. Mawiano, ze sg
tanga, zeby cierpie¢, i takie, zeby zabié. Dopiero moda i filmy lat 20. przemienity je
w taniec salonowy.

Orkiestry tez sie zmienity. Trzech, czterech mezczyzn z bandoneonami,
grajgcych intuicyjnie, ad hoc, zostato wypartych przez solo na fortepian
z kontrapunktem skrzypiec. Powstaty zawodowe orkiestry grajgce tango, zawodowi
fordanserzy i szkoty tanca. Podobno zyskujgc na elegancji, tango utracito swoj
wtasciwy charakter. Ale nie to jest istotg naszych rozwazan i tej wystawy.

Tango jest tu tylko pretekstem, cho¢ bez watpienia tematem przewodnim.

Kokoryn podszedt do tematu tanga metodycznie. Przesledzit jego historie.
Stuchat muzyki, obejrzat setki archiwalnych zdje¢. Mégt namalowac ilustracje do
poszczegodlnych piesni, opowiesci z Buenos Aires, z lokali pachngcych cygarami,
brylantyng, dzinem i przegrzanymi ciatami. Na szcze$cie nad zacieciem historyka
gore wzigt temperament malarza. Bo czym jest tango? Emocjonalng bomba.
tadunkiem energetycznym. Historig dwojga ludzi utrwalong w tanecznych krokach
i w muzyce. Bardziej niz z Buenos Aires tango kojarzy sie Kokorynowi zdomowymi
prywatkamiz lat 70., z muzyka z ptyt, z zapachem lakieru do wtoséw.

Tango zatem to tylko inspiracja, bo te obrazy mogtyby zaistnieé i bez niego.
Méwigc o malarstwie Krzysztofa Kokoryna, niemal natychmiast zaczynamy méwic¢
o muzyce. Tanczgce pary, jazzmani i przerdzni grajkowie, gramofon w rogu pokoju,
sterta ptyt — to state motywy jego obrazéw. Cisza nie istnieje, do kawiarnianych
scen bez trudu mozna dopasowa¢ muzyczny podktad.

Kokoryn nie wyobraza sobie zycia bez muzyki, tak jak nie wyobraza sobie zycia
bez malarstwa. Od lat daje temu wyraz nie tylko w swoich obrazach, ale tez w filmach
animowanych, wideoklipach. Nie bez powodu o tangu i 0 obrazach z tej wystawy
rozmawiat z przyjacielem muzykiem Mateuszem Pospieszalskim, z ktorym regularnie
sklejajg dzwiek z obrazem. W muzyce Mateusza Krzysztof czuje $§piewnos¢,
taneczno$c¢ i nostalgiczng nute tanga. W malarstwie Kokoryna Pospieszalski widzi
siebie, utozsamia sie z jego wizerunkami muzykow i styszy muzyke w natezeniu barw,
w czystych kolorach grubo ktadzionej farby. Tango jest tu tylko punktem wyjscia do
rozmowy, bo ani Kokoryn nie maluje tanga, ani Pospieszalski tanga nie komponuje.
Obaj majg w sobie moc tanga.

Matgorzata Czynska i Wojciech Tuleya



The theme of this exhibition is the tango, the most sensuous dance in the world.
Seductive, sexy, filled with lust and jealousy, a desire for power, the wish to
dominate one's partner, but also a longing for love and intimacy. She and he, the
story that unfolds between them on the dance floor for a few moments. The tango:
a show performed by a woman and a man. Or perhaps the tango: a metaphor for
human life. An elaborate choreography, with all the twisting, meeting and passing,
with the partners perfectly harmonised; or a clumsy, amateurish dance, which just
allows couples to move around the dance floor together.

If we were to trace the history of the development of the tango, the way it looks
today is light years away from its original form. That tango, born in Argentina, in
Buenos Aires, in the barrios inhabited by the poor, the crooks, sailors and prostitutes
— that was sharper, more visceral, lascivious, lewd, with sudden pauses, turns and
backbends. The tango was long considered an indecent, obscene, forbidden dance.
It was said that there are tangos to suffer by and tangos to kill by. Only later, thanks
to 1920s fashion and films, was the tango admitted into ballrooms. The bands
changed too. Three, four men with bandoneons, playing intuitively, improvising,
were replaced by a grand piano with a violin in counterpoint. Professional tango
orchestras emerged, along with professional taxi dancers and dance schools.

Some say that as the tango gained elegance, it lost its true character. But that's not
the point of these reflections or this exhibition. The tango is just an excuse, although
itis also unquestionably the main theme. Kokoryn has approached the subject

of tango methodically; he has studied its history, listened to the music, looked at
hundreds of old photographs. He could have painted illustrations for particular
songs or Buenos Aires tales, stories from joints that smell of cigars, hair pomade,

gin and overheated bodies. Fortunately, the painter’s temperament prevailed over
that of the aspiring historian. For what is the tango? An emotional bomb, a charge.

A story of two people recorded in dance steps and music. For Kokoryn, the tango is
associated not so much with Buenos Aires as with house parties of the 1970s, music
on vinyl records, the smell of hair spray.

The tango is just an excuse then: these paintings could have come into
being without it just as well. Talking about Krzysztof Kokoryn'’s art leads, almost
immediately, to talking about music. Dancing couples, jazz players, various
musicians, a record player in the corner, a pile of vinyl records — these are recurring
motifs in his paintings. Silence doesn't exist; you could easily find background music
for each of the café scenes.

Kokoryn can’t imagine life without music, just as he can’t imagine life without
painting. He's been expressing that for years, not only in his paintings, but also
through animated films and music videos. Hence the conversation about the
tango and the pictures in this show with his musician friend Mateusz Pospieszalski,
with whom he often works, putting together sound and music. Krzysztof hears
the melodious, dance-like and nostalgic sound of the tango in Mateusz's music.
Pospieszalski sees himself in Kokoryn's pictures: he indentifies with the painter’s
representations of musicians, hears music in the intense, pure colours of thickly
applied paint. The tango is just an excuse for a conversation: Kokoryn doesn't paint
the tango nor does Pospieszalski compose it. But both have the power of the tango
inside them.

Matgorzata Czynska and Wojciech Tuleya















Na pierwszg milonge trafitem kilkanascie lat temu,
zupetnie przypadkiem. W Warszawie, w sgsiedztwie
kina Muranow dziatato kasyno milicyjne. Miejsce
zyskato wiec przydomek ,Klub pod Patami”. | tam,

co tydzien, odbywaty sie milongi. Dla mnie to takie
taneczne jam session. Przychodzito tam wielu
zapalencow — jedni juz umieli tanczy¢, drudzy dopiero
sie uczyli, prébowali. DJ puszczat muzyke. Ja tylko
patrzytem. To byta cudowna przygoda. No bo spoéjrz
tylko: on nie wie i ona tez nie wie, oni sie nie znajg.

On do niej podchodzi, taki troche za duzy, a ona
malutka, i bedg tanczyé¢, rysowac sobg figury, oplataé
sie wokét siebie. Albo: korpulentna, dojrzata pani,
petna energii. | pan zamkniety w sobie, jak wyciosany
zdrewna klocek. Ma wasy jak wskazdwki starego
zegara. | caty jest jak stary zegar — tyk, tyk, tyk.
Tancza. Ona przed nim juz $wiat otwiera, a on — tyk,
tyk, tyk. I niewazne, ze te ich poczynania na parkiecie
sg dalekie od klasycznego tanga, gdzie im w ogéle do
tanga. Tango jest tylko pretekstem do spotkania.

| found myself at my first milonga more than ten years
ago, completely by accident. In Warsaw, next to Cinema
Muranoéw, there was a police casino, nicknamed “The
Truncheon Club”. They had milongas there every week.
To me, that's like a dance jam session. Many enthusiasts
would go there; some knew how to dance already,
others were just beginning, trying. The DJ played the
music, and | just watched. It was a wonderful adventure.
Imagine: he doesn’t know and she doesn't know. They
are strangers. He approaches her; he's a bit too large,
she's tiny, and they’re going to dance, to draw figures on
the floor, to wind around each other. Or: a plump, mature
lady, full of energy. And a reserved gentleman, like a block
of wood, with a moustache like the hands of an old clock.
Everything about him is like an old clock: tick-tock, tick-
tock. They dance. She's already opening the world up

to him, and he — tick-tock, tick-tock. It doesn't matter
that their efforts on the dance floor are very far from the
classic tango, that they don't come anywhere near it.
The tango is just an excuse for two people to meet.

Krzysztof Kokoryn



W filmie Ostatnie tango German Kral opowiada

o parze najlepszych tancerzy tanga na $wiecie. Dzisiaj
Maria Nieves Rego i Juan Carlos Copes majg po
osiemdziesiat lat. Ona mowi: ,Zakochatam sie w nim,
to wszystko. Taniec nie interesowat mnie az tak jak on.
Ale tanczyliSmy mniej wiecej tak. Rozumiesz? Razem.”

The film “Our Last Tango”, directed by German Kral, tells
the story of one of the best tango couples in the world.
Today Maria Nieves Rego and Juan Carlos Copes are
both in their eighties. She says: “I'd fallen in love with him.
That's all. | wasn't interested in the dance as much asin
the person. But we danced more like this. Understand?
Together”.

Krzysztof Kokoryn



Nie trzeba jecha¢ do Buenos Aires, zeby poczu¢ tango.
Mnie sie kojarzy z latami 70. i domowymi imprezami.

Z parkietem w jodetke na podtodze i ze sladami po
korkach od szampana na suficie. W kazdym mieszkaniu
na suficie byty takie wgtebienia od sylwestrowych
wystrzatoéw. Gramofon gra, panowie zdjeli juz
marynarki i rozluznili krawaty, obcasy pan wbijajg sie

w parkiet. Horyzont parkietu na obrazach wziat sie
ztych wspomnien.

You don't have to travel to Buenos Aires to feel the tango.
For me, itis associated with the 1970s and house parties,
with fishbone parquet floors and marks made on the
ceiling by popping champagne corks. You could find
those marks in every flat, left over from New Year's Eve
festivities. Imagine: the record player is on, the men have
already taken off their jackets, the women's heels are
making holes in the floor. The dance-floor horizon in the
paintings comes from those memories.

Krzysztof Kokoryn



Zgtebiajgc temat tanga na potrzeby tych obrazéw,
zaczatem badac¢ jego korzenie, czytatem liryki,
oglgdatem w Internecie dziesiatki, setki zdje¢, filmow,
relacji z koncertéw. To byta $lepa uliczka, bo mogty
z tego wynikngé jedynie ptaskie ilustracje, malarski
odpowiednik archiwalnego zdjecia. A mnie nie o to
chodzi. Niewazne, czy muzyk na moim obrazie ma
wtasciwy instrument, taki jak na zdjeciu z klubu

w Argentynie. Nieistotne, czy pani na obrazie ma
odpowiedni obcas przy pantofelku, a pan wtasciwy
model kapelusza z epoki. Nie o prawde szczegétow
tu chodzi, ale o atmosfere i pasje. Oni grajg

w zapamietaniu, oni w zapamietaniu tancza.

When exploring the topic of the tango for these
paintings, | started researching its roots; | read the lyrics,
I looked at dozens, hundreds of photos, films and concert
videos on the internet. But that was a dead end; it could
have led only to flat illustration, the painted equivalent of
an archive photograph. And that's not what I'm trying to
do. It doesn’t matter whether the musician in my picture
has the correct instrument, the same one as in a photo
from a clubin Argentina. It doesn't matter whether the
woman in the painting has the right kind of heel on her
shoe, and the man the right kind of period hat. It's not
about the veracity of the details, but about atmosphere
and passion. They are playing with abandon and dancing
with abandon.

Krzysztof Kokoryn






Wiesz, ze przedwojenny szlagier To ostatnia niedziela
zyskat miano tanga samobojcéw? Bo tekst Friedwalda
ponury, muzyka Petersburskiego melancholijna,
atmosfera cato$ci taka, ze tzy same naptywajg

do oczu. Podobno jak oficer prosit o zagranie tej
piosenki, to na koniec strzelat sobie w teb. Moim
zdaniem Jerzy Petersburski skomponowat tu jedng

z najpiekniejszych melodii w historii polskiej piosenki.
Cate pokolenia nosity w sobie to jego tango.

Do you know that the pre-war hit “The Last Sunday”
earned the nickname “suicide tango”? Friedwald's lyrics
were so poignant, Petersburski’s music so melancholy,
the atmosphere of the whole piece such that tears came
to your eyes. It was said that when an officer requested
that song to be played, he would put a bullet through

his head at the end. | think Jerzy Petersburski had
composed one of the most beautiful tunes in the history
of Polish music. Entire generations carried that tango of
his inside them.

Mateusz Pospieszalski









Transatlantyk Podrézujg nim hrabia i ksigze, znany na $wiecie aktor, luksusowe damy
niewiadomej konduity, ludzie bez korzeni, czeladnicy szewscy i zwykli obywatele w poszukiwaniu
przezycia. Wrazen majg co niemiara, bo pomiedzy lgdami na rézne sposoby probujg pewnie zabic¢
nude. Moze taficem, ktéry wszystkich zrébwna? Schowani pod poktadem nie widzg ostrych zebéw
fal, ani myslg o gérach lodowych.

Turys$ci nie wiedzg, gdzie byli. Podréznicy nie wiedzg, gdzie beda.

The Transatlantic A prince and a count are travelling on it, a world-famous actor, luxury
ladies of dubious repute, rootless people, cobblers’ apprentices and ordinary folk in search of
experiences. They get plenty of it as they try to kill boredom between one continent and the next.
Perhaps it can be done with dancing, which will render everyone equal? Away from the open deck,
they don't see the sharp teeth of the waves or think of icebergs.

The tourists don't know where they’ve been. The travellers don’t know where they'll wind up.












El Ultimo Café W ostatniej kafejce szczegéty zaczynajg opuszczaé pole widzenia.
Kolory odchodzg razem z odcieniem cieni. Po szachownicy parkietu snuje sie wspomnienie
rytmu. Wypietrzone nogi krzeset czekajg na $wit.

W ostatniej kafejce noc jest niejasna. Jeszcze sie nie skonczyta, a dzien na markizach

— juz ustanowiony.

El Ultimo Café Inthe last café, details begin to slip away from the field of vision.

Colours depart along with the hues of the shadows. A memory of rhythm trails over the dance
floor. The upturned chair legs wait for dawn.

In the last café, the night is uncertain. It's not over yet, but the day is already established on
the awnings.



Tango mozna zagraé, zaspiewac i namalowaé

tak réznorodnie, ze ortodoksyjne trzymanie sie
klasycznych schematéw nie ma sensu. Dobrze jest
mie¢ platforme, od ktérej mozna sie odbi¢. Niedawno
zobaczytem, jak Penélope Cruz w filmie Almodévara
Volver $piewa tango. Tak naprawde wykonawczynig
jest Estrella Morente, a Penélope filmowa twarza.
Niewazne, kto $piewa. Wazne, ze pieknie. Interpretacja
tanga Volver jest daleka od stylistyki tanga w ogole.
Volver w ustach Morente/Cruz brzmi cygansko, jak
flamenco.

Czué...

Ze zycie jest okamgnieniem

Ze dwadziescia lat to nic

Ze gorgczkowe spojrzenie

Szuka cie i wzywa po imieniu

Zyé..

Z poraniong dusza

Do stodkiego wspomnienia

Ptacze kolejny raz...

You can play, sing or paint the tango in so many different
ways that an orthodox adherence to classic models
makes no sense. But it's good to have a springboard.

I recently heard Penélope Cruz sing a tangoin
Almodovar’s film Volver. Actually, the performer is
Estrella Morente, and Penélope is the face in the movie.
It doesn’t matter who's singing though; what matters
isit's beautiful. Morente's interpretation of “Volver” is
far removed from the style of the tango; it has a Gypsy,
flamenco-like sound.

"To feel...

that life is a gust of wind

that twenty years are nothing

that a feverish gaze

Seeks you and calls you by name

Tolive...

With the soul bound

To a sweet memory

which I mourn again...

Krzysztof Kokoryn












Jak tango, to zawsze Tom Waits. Jego Tango Till They're
Sore to dla mnie jazda bez trzymanki. ,Zagraj te
tarantele, a zaskowyczg wszystkie psy”... | dalej taniec,
pijanstwo, chwila mito$ci — ,wyznam ci wszystkie
tajemnice, ale sktamie o przesztosci” — rozpacz

i euforia, oddanie sie w szalenstwie. Do zatracenia sig,
do zniszczenia. ,Pozwdl mi wypasé z okna, gdy konfetti
we wtosach mam”...

To me, the tango always means Tom Waits. His “Tango
Till They're Sore” is a roller-coaster ride. “Well ya play that
Tarantella / All the hounds they start to roar...” and then
dancing, drinking, a moment of love —  I'l tell you all my
secrets / But | lie about my past”, despair and euphoria,
wild abandon. “Let me fall out of the window with confetti
in my hair..."

Krzysztof Kokoryn



Rain dogs Sielsko$¢ codziennosci. Mate szczescia i rytuaty. Wszystko na swoim miejscu

i w uktadnej zgodzie. Wiele sie tu moze wydarzy¢: kameralny koncert na jedng pare uszu,
dziewietnascie piosenek niedajgcych spokoju, numer telefonu zapisany na kartce — do
wykorzystania lub nie.

Wyobraznia plastyczna Kokoryna sprawia, ze wszystko ma szanse sta¢ sie $wietem. Nawet pilzner,
ktérego bursztynowo$¢ zaszczycita niespodziewanie kieliszek do biatego wina.

A moze to juz byto? Powitanie z pozegnaniem — w jednym spojrzeniu. Olejna fotografia wewnetrzna.

Rain dogs The idyll of the everyday. Small happinesses and rituals. Everything in its place,

in perfect harmony. A lot can happen here: an intimate concert for one pair of ears, nineteen songs
that haunt you, a phone number scribbled on a piece of paper (to use or not). Kokoryn's visual
imagination means that everything can become a holiday. Even the pilsner, unexpectedly gracing
a wine glass with its amber hue.

Orisitalready over? A greeting and a farewell in one look. An inner photo in oil.



Piazzolla Mistrz zrést sie z instrumentem organicznie. Zaczynat jako oémiolatek, w nowojorskiej
dzielnicy petnej przemocy i krzyku. Tango w jego wykonaniu ma wyrazisty rytm, czasem
skaleczony dysonansem. Astor Piazzolla, wygiety w tuk jak miech instrumentu, gra w czutym
skupieniu. Wynurza sie z gestej, syntetycznej warstwy cynobru. Unieruchomiony w kadrze,
nieznacznie drzy.

Piazzolla The masterand his instrument have grown together and become one. Piazzola
started playing as an eight-year-old in a New York neighbourhood full of violence and shouting.
His tango has an expressive rhythm, occasionally cracked with a dissonance. Bentinto an arc
like the bellows of his instrument, Astor Piazzolla plays in tender concentration. He emerges from
a thick layer of synthetic vermillion. Immobilized in a freeze frame, he trembles ever so slightly.












Krzysztof Kokoryn: Tango to historia, ktéra sie dzieje
pomiedzy parg tanczaca przez kilka minut na parkiecie,
i ktéra moze mie¢ kontynuacje poza nim. Nie jestem
znawca historii tanga i nie chodzito mi nigdy

o namalowanie tej historii. Dla mnie tango to emocje.
Albo sie je czuje, nosi w sobie, albo nie. Podobnie jak
melodie. | s§ muzycy, ktérzy nie komponuja tanga,
anoszg w sobie jego moc. Od razu przychodzi mi na
mys$l Mateusz Pospieszalski. Od lat pracujemy razem
przy teledyskach, filmach animowanych. Zgrywamy
muzyke z obrazem i na odwrét. W muzyce Mateusza
jest moc tanga, $piewnos$¢, pewna szorstkosé,
taneczno$é i nostalgiczna nuta. W muzyce uzywa
koloréw, ktore sg charakterystyczne dla tanga. On nie
pisze tang, on ma w sobie tango. To mi pasuje.

Mateusz Pospieszalski: Kazdy muzyk wie, co to

jest tango, bo trudno, zeby nie wiedziat. Nie musze
komponowac¢ tanga, zeby je czu¢. Tango w czystej
formie zostawiam dla ludzi, ktérzy je graja. Ale

jakie$ jego elementy przenikajg do innych gatunkéw
muzyki. Jak méwimy o tangu, to méwimy o emocjach,
o oczekiwaniu. Tango jest zawieszone. Tango

jest na wdechu, tango jest metr nad ziemig, ono

w ciszy gra. To znaczy, ze w zatrzymaniu w tancu

gra, i w zatrzymaniu w dzwieku gra. To znaczy, ze ta
emocja caty czas sie utrzymuje na wysokim poziomie.
Scisk zotgdka. | na wdechu, na wdechu, na wdechu.

| jeszcze nabieramy powietrza, budujgc co$ dalej,

do zatracenia. Na scenie ten stan zawieszenia

jest bezcenny, jedyny. To dziata na muzykoéw i na
publiczno$¢. W pewnym momencie cisza staje sie
tak mocna, ze trzeba bardzo dobrze sie zastanowic,
jaki da¢ nastepny dzwiek, bo pauza gra jak napieta
struna. | takie wtadnie jest tango, tak dziata, buduje
napiecie i je trzyma. Tak to czuje. Z kolegami muzykami
zawsze mowimy, ze na scenie podczas koncertow sg
momenty, kiedy zdaje sig, ze Swiat sie koficzy — juz
wiesz, ze jeste$ wysoko nad ziemig albo lecisz gtowg
w dot. Niewazne. Liczy sie tylko ten moment, to, co
sie wtasnie wydarza, doswiadczenie chwili, uczucie
napiecia.

Krzysztof Kokoryn: The tango is a story that happens
between two people, for a few minutes on the dance
floor, which may continue elsewhere. I'm no expert on
the history of the tango and it was never my intention to
paint that history. To me, the tango is about emotions.
Either you feel them, carry them inside you, or you don't.
Like melodies: there are musicians who don’t compose
tango music, but its power is inside them. Mateusz
Pospieszalskiimmediately comes to mind. Mateusz

and | have been working together on music videos and
animated films for years. We have matched music to
images and images to music. Mateusz's music hasin

it the power of the tango, its melodiousness, a certain
harshness, a dance-like quality and a hint of nostalgia.

In his music, he uses colours that are characteristic of the
tango. He doesn't write tangos, he's got the tango inside
him. And that suits me.

Mateusz Pospieszalski:Every musician knows what
the tangois; how could they not know? | don't need to
compose itin order to feel it. | leave the tangoin its pure
form to the people who play it. But some elements of

it seep into other music genres. When we speak of the
tango, we're talking about emotions, about anticipation.
The tango is suspended. It is played with held breath,
ametre above the ground, among silence. This means it
continues playing when the dancers stop and also when
the sound stops. It means the emotion is sustained at

a high level all the time. A knot in the stomach. Breathe
in, breathe in; breathe in even more, building something
up, to complete abandonment. On a stage, this state of
suspension is precious, unique. It affects the musicians
and the audience. In a sensg, the silence becomes so
intense that you have to think hard what tone you're
going to play next, because the pause resounds like

a stretched string. And that's what the tango is like, that's
how it works: it builds tension and holds it. At least that's
the way | feel it. My musician friends and | always say
that on the stage, during a concert, there are moments
when it seems the world is about to end: you already
know you're high above the ground or plunging head
first. No matter: the only thing that matters is what is
happening now, the moment, that feeling of tension.









Kokoryn & Pospieszalski Obrazy Kokoryna nie istnieja bez muzyki — jest w nich
wszechobecna. To przestrzen dwojaka: nalezgca zaréwno do natury, jak i sztuki; do $wiata
i do cztowieka.

Malarz i muzyk — inne tworzywa, inne osobowosci, a muzyka scala ich na jednym ptétnie.
Smuktos$¢ jazzu, spoiwo werniksu, sita trwania w chwili.

Kazda sztuka zawsze dgzy do tego, by sta¢ sie muzyka.

Kokoryn & Pospieszalski Kokoryn's paintings can't exist without music; music is
omnipresent in them. It's a dual space, belonging to both nature and art, to the world and to man.
The painter and the musician — different materials, different temperaments, yet music brings
them together in one canvas.

The sleekness of jazz. The varnish. The power of being in the moment.

All art seeks to become music.






Obrazy
Paintings

(2015-2019)

wszystkie obrazy: olej na ptotnie

wymiary w cm
all paintings: oil on canvas Galeria Art
the measurements are given in centimetres 80x 100
Martwa natura z El Pais Bandeonista w czapce Transatlantyk | Czerwony beret Ostatni go$¢ Deski 1
Still Life with El Pais Bandeon Player Wearing a Cap Transatlantic | Red Beret The Last Guest Boards 1
46 x 38 70 x50 100 x 140 70 x50 100x 70 70x70
Deski 3 Tango w z6ttym wnetrzu Mumuki Czerwony parkiet Los vino Adios nonino (Mumuki)
Boards 3 Tango In a Yellow Room 100x 70 Red Dance-floor 70 x50 70 x50
70x70 70 x 60 100x 70
Deski 2 Dwaj bandeonisci Papirosa Czerwone wnetrze Walizka Radio
Boards 2 Two Bandeon Players 100 x 50 Red Room Suitcase 80x60
50x70 80x 70 100x 70

70x70



Buty Transatlantyk II Pianino MIO Tango nadranne
Shoes Transatlantic Il Piano 100x70 Tango at Dawn
46 x 38 81 x 140 90 x 100 60 x 60
Niebieskie tango Bandeonista na zielonym stotku Bandeonista na stotku Bar Plaza Dorrego (EI Ultimo Café) Tango na ulicy Volver
Blue Tango Bandeon Player on a Green Stool Bandeon Player Plaza Dorrego Bar (El Ultimo Café) Tango in the Street 60 x 80
80 x 60 50 x 40 50 x 40 90x 70 120 x 50
Lunfardo Tango w miescie Ralermo Tango till they're sore Tom Waits Rain Dogs
100 x 60 Tango in the City 120 x50 100 x 60 70 x50 33x24
70 x 60
Piazzolla Bandeonista rozowy Bandeonista z wasikiem Bandoneon i kosci Pianino Amanecer
50 x40 Pink Bandeon Player Bandeon Player with a Mustache Bandoneon and Dice Piano 70x70
61 x50 50 x 40 40 x 60 70 x 100
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